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(translation from German to English)
Rhinegold, scene five. The orchestra strikes up. Adam Rosenbloom casts a quick
glance in the score and observes the conductor on the video screen before him out of the
corner of his eye. He raises his right hand and inhales. He whispers “Seh” to the giant
onstage. While strapping Fasolt in the limelight lifts his voice to “Seh’ ich dies wonnige
Auge,” Rosenbloom sinks back into the darkness of his workplace, a tiny compartment,
the prompter’s box. An American in Essen – engaged in a profession that doesn’t
officially exist – Adam Rosenbloom is an operatic prompter at the Aalto Theater.
In this role, the Pittsburgh- and Milan-trained conductor has all too often
swallowed the dust that aspiring stars and stumbling heroes have raised up. The public
doesn’t perceive him; at most, the black box. And when giants and Rhinemaidens,
goddesses and gods, bask in the applause at Rhinegold’s premiere next Saturday,
Rosenbloom will have long since climbed down a narrow ladder to the orchestra pit and
made off on quiet sneaker soles.
“It doesn’t really bother be that I don’t get laurels from the audience,” assures the
32-year-old New Yorker who, after intermezzi at the Met and in Lübeck, has prompted
the Aalto singers for a year. Prompting – what does that mean in opera anyway?
The Brockhaus dictionary gives us little information. Under the word “prompter’
one finds: “Theater...The person who helps the actors though quiet speaking.” Not a word
about opera prompting and certainly not about the significance of a “maestro
suggeritore” or “maestro rammentatore,” a “whispering” or a “reminding maestro, as
Rosenbloom wishes to be understood.
“In the Italian opera tradition, the prompter plays a much more important role
than in the German” says Rosenbloom, regretfully. The position, which here is usually
reserved for retired dancers and superannuated singers is, (in Verdi’s country), a
sophisticated profession for trained musicians on their way to the conductor’s podium.
The occupation as prompter is, for the 32-year-old, a transition stage, a part of an
unwritten apprenticeship.
“I regard myself as an intermediary between the conductor and the singers. You
might say I’m the stage conductor. I have the actual conductor in front of my eyes on the
monitor screen. I give gesture cues and I correct musical mistakes, such as premature
entrances or dragging,” he says of his practice under the parquet. He capers with the
singers the entire evening, singing softly with them, and more loudly in emergencies for
the purpose of getting them back on track.
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A good sense of rhythm is important too, as well as an exact knowledge of the
libretto and the score - but also a lot of psychology. “Perhaps it sounds a bit arrogant, but
I’m convinced that I can warn a singer that the ensemble is starting to come apart and
calmly guide him back with merely a glance. For me, eye contact is like a lasso with
which I can grab a singer. I do everything to prevent mistakes from creeping in.”
Before the performances he goes into the dressing rooms door by door, speaks
with the singers about their roles, but also about their physical and mental condition that
evening, allowing them to tell him about their headaches and frustrated love-affairs. “In
this way I build up a relationship of trust with them. They know I’m right there and that
they can count on me unconditionally.” It’s precisely this feeling of security which is
“simply priceless” says Wotan (Siegmund Nimsgern) who has a repertoire of 100 operas
in his head and a five-and-a-half-hour Rhinegold production ahead of him. Mezzosoprano
Fricka (Eva Maria Terrson) also praises him in the highest tones: “I trust Adam
unconditionally. He is there for me. This knowledge is worth gold.”
Before the curtain rises on the premiere, Rosenbloom has spent hundreds of hours
with Rhinegold. At home in his Rüttenscheid apartment and at rehearsals in the
Zollverein and in the opera house, the American, who speaks fluent German, Italian, and
French, has not become a Wagner fan. “Frequently only one singer sings at a time, so the
cuing is not so difficult. It’s more exciting to prompt several singers who sing
simultaneously, as in the Marriage of Figaro, where the cues often go in all directions.”
At the next Figaro, Rosenbloom hopes that he won’t be sitting on the hard stool
in the prompter’s box, but rather giving the keynote from the conductor’s podium.
– Renate Radzio
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